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A RRANGING FLOWERS gives you a chance to participate in an 
J-l. art activity, to express yourself creatively, and to make 
your home or room more livable and attractive. 
You make a flower arrangement whenever you place selected 
flowers and foliages into a container according to a plan or de-
sign. Roses casually placed in a vase are attractive because of 
their beautiful color and shape. These same roses are even more 
appealing when arranged in a stylish way. 
Most flower arrangements are made for a certain purpose 
or place. An arrangement for the dining table, for example, 
should be of a size, color, and shape that will harmonize with the 
table setting. Besides being beautiful and suitable for the oc-
casion or place, a good flower arrangement should be expressive 
of some theme or idea and of your own personality. 
A flower arrangement starts with your choice of flowers, 
foliages, container, and holder. Next you must decide on the 
style or design for arranging your plant material. Three general 
styles- the line, the mass, and the line-mass- are in use today. 
They are described and illustrated on pages 8 to 13. 
In selecting a style, you will want to consider the place where 
the arrangement will be used or the occasion for its use. The 
shape of the container may also give you some ideas. Your 
greatest inspirati<?n, however, should come from the plant ma-
terial itself. Let its shape, the way it grows, or the combinations 
you choose suggest the right way to use it. 
There is no end to the many possible variations of the three 
basic styles of flower arranging. Look for ideas in books (some 
are suggested on page 15) , magazines, flower shows, florists' 
windows, and arrangements made by your friends. Then use 
your own imagination to create new arrangements that will ex-
press your ideas and personality. 
This circular was prepared by 
JOHN R. CULBERT, Professor of Floriculture. 
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SELECTING YOUR PLANT MATERIALS 
Success in flower arranging starts with your skill in selecting 
plant materials that will be suitable for the particular arrange-
ment you want to make. Here are some of the things to think 
about when choosing flowers and foliages: 
Color. Consider the hue of the color- red, yellow, blue, 
for example. The names around the color wheel at left are hues. 
Next, check the value of the color: Is it light or dark? Then 
check the intensity) which can vary from bright to dull. Some 
colors are warm- yellows and oranges, for example; others, like 
blues and violets, are cool. · 
For your first arrangement select all warm hues or all cool 
hues. You may want to use related hues- for example, yellow, 
yellow-orange, and orange; or blue, blue-violet, and violet. Or 
you may choose a scheme of one kind of color such as all yellows 
or all greens. 
Later you may want to try a complementary color scheme. 
You can obtain dramatic contrasts by combining red and green, 
violet and yellow, or any other two colors that are opposite each 
other on the color wheel. 
Flower colors should harmonize with one another, with the 
container, and with the background - such as a tablecloth -
against which the arrangement will be displayed. 
Size. Select flowers and leaves of different sizes. Use the 
buds and small flowers and leaves at the top and edges of the ar-
rangement; place the large leaves or fully opened flowers low in 
the arrangement. 
Shape. Study the many shapes of flowers, leaves, and stems. 
Plant materials are put into three main groups according to their 
shape: 
Spiky or linear shape 
(Best for line and line-mass arrangements) 
Flowers 
Delphinium 
Gladiolus 
Larkspur 
Mullein 
Snapdragon 
Sour dock 
Cattails 
L eaves and stem s 
Cornstalks 
Gladiolus 
Grasses 
Iris 
Pussy willow 
Yucca 
Twigs and branches 
Fruits and vegetables 
Banana 
Green beans 
Green onions 
Okra pods 
Rhubarb stalks 
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MASS OR ROUNDED SHAPES 
-~ DAISY ROSE 
GERANIUM LEAF 
00 
APPLE TOMATO 
SPRAY OR FILLER SHAPES 
POMPON MUM 
ELDERBERRY 
HUCKLEBERRY 
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Mass or rounded shape 
(Best for mass and line-mass arrangements) 
Flowers 
Chrysanthemum 
Daisy 
Iris 
Marigold 
Rose 
Zinnia 
Spray or filler shape 
Leaves 
Geranium 
Hen and chickens 
Hosta (plantain lily ) 
Magnolia 
Salal (lemon) 
Violet 
(Best for mass and line-mass arrangements) 
Flowers Leaves 
Ageratum 
Baby's breath 
Com tassels 
Goldenrod 
Mustard 
Pompon chrysanthemum 
A paragus 
Ferns 
Huckleberry 
Parsley 
Pine 
Juniper 
Fruits and vegetables 
Apple 
Lemon 
Onion 
Orange 
Tomato 
Turnip 
Fruits and vegetables 
Bunch of grapes 
Cluster of crab apples 
Elderberry 
Texture varies not only with the feel of the plant surface, 
but also with the arrangement of the petals or florets. Here are 
some examples of different textures in plant materials: 
Texture 
Airy 
Dense 
Hairy 
Prickly 
Shiny 
Velvety 
Plant material 
Spray of baby's breath 
Zinnia flower 
Leaf of African violet 
Seed head of sandbur or thistle 
Lily petal 
Rose petal 
Expressiveness. Through your selection of flowers and leaves 
you may express a mood, idea, or sentiment. For example: daf-
fodils and pussy willows suggest spring; cattails make you think 
of a swamp; white roses are elegant and formal; sunflowers are 
casual and suggest summer; red roses may say "I love you." 
Try to name your finished arrangements, or perhaps name 
them first. Some names are Morning Mist, Day Dream, Candid 
Camera, Lost in a Swamp, Day at the Beach, By the Roadside, 
Joy, Peace, Spring Song, A Friend. 
REMOVE LEAVES MARKED "X" 
HOT WATER- 100-ll0°F 
(or hot as your hand can stand) 
~ I 
MAKE FRESH CUT WITH SHARP 
KNIFE JUST BEFORE PLACING 
IN HOLDER 
CUTTING AND CARE 
OF PLANT MATERIALS 
When, what, and how to cut. Flowers should be cut in the 
late afternoon or early morning, when they contain the most 
water. Most flowers will last longer if cut when they are almost 
fully open. Many tight buds or young leaves wilt rapidly and 
will not take up water. But some flowers keep best if cut in the 
bud stage or when they are just beginning to open. These in-
clude daffodil, iris, lily, peony, poppy, and tulip. Fully open or 
faded flowers are already old and often do not keep well. 
Before cutting any flowers or foliage, plan the arrangement 
in your head, or sketch it on paper, so that you will cut only what 
you need. Cut with a sharp knife or shears. Immediately remove 
all leaves from the lower stem so that none of them will be under 
the water level of the container. Otherwise, the rotting leaves 
will keep water from moving up the stem. 
Care before arranging. After you bring the flowers into the 
house, cut an inch off the stems. Immediately put the stems into 
hot water (as hot as your hand can stand ) . You may leave the 
stems in the hot water, or you may put them in cool water after 
the flowers ahd leaves have become stiff. Use clean containers. 
Store flowers and foliages in a cool, humid place, out of the 
sun, and free from drafts. Wait to arrange the plant materials 
until they feel as stiff as they were in the garden. 
Care when arranging. If containers were not thoroughly 
washed with soap and water after their last use, do so now. Fill 
the container with water before you start to arrange. Using a 
sharp knife or shears, make a fresh cut on each stem just before 
you put it in the container. Leave stems in water until you use 
them. Do not let the plant materials lie around on the table 
to dry out. Handle the flowers by their stems. Your hands are 
hot! 
Care of arrangement. Place the arrangement out of the sun 
and away from drafts, hot air ducts, and radiators. At night, 
put it in a cool place to prolong the life of the flowers. Keep the 
container full of water; check this daily. Change the water oc-
casionally. When you do this, you may want to rearrange the 
flowers. When rearranging, be sure to remove at least 1 inch 
from each stem. 
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FOR LINE ARRANGEMENTS 
FOR MASS ARRANGEMENTS 
FOR LINE-MASS ARRANGEMENTS 
(also some line OR mass arrangements) 
YOU WILL NEED SOME CONTAINERS 
Almost anything that will hold water may be used as a con-
tainer. The important thing is to select a size, shape, color, and 
material that will harmonize with the plant materials and with 
your home and furniture. Even skilled arrangers cannot make 
good arrangements in unsuitable containers. · 
Size. The container should be in scale with the table on 
which it is displayed. A vase 3 feet tall, for example, is too large 
for a 2- by 4-foot coffee table. Remember, the larger the con-
tainer, the more flowers are required. Small or medium-sized 
containers are most useful. Allow about two-fifths of the overall 
size of the arrangement for the container. 
Shape. Some good shapes for containers are illustrated at 
left. Suit the shape to the design of the arrangement. Simple 
shapes with clean lines are best. Avoid those in the form of 
animals, heads, pianos, etc., except for special occasions. 
Color. Tans, browns, grays, and greens are useful colors, 
harmonizing easily with plant materials and with most back-
grounds. White containers call attention to themselves and are 
often difficult to use effectively. 
Materials. Pottery containers, ranging from rough bean-
pots to delicate china vases, are the most frequently used. Many 
vegetable dishes, cereal bowls, and sugar bowls make good flower 
containers. 
Glass containers, like pottery ones, can be thin and dainty -
or thick and sturdy. They can be clear or colored; plain or cut 
and fancy. In using clear glass, remember that stems and the 
holder will be seen. 
Metals suggest strength. Copper, bronze, and brass are the 
most versatile. Aluminum and stainless steel are modern; iron 
guggests weight. 
Baskets with liners to hold water come in many shapes and 
are excellent for mass or naturalistic arrangements. Most plastic 
containers are too light in weight. 
Expressiveness and harmony. The spirit of the plant material 
and container should go together. Pussy willows and daffodils 
are happy in brown or green pottery but not in an elegant silver 
bowl. 
Remember that the plant material and how you use it are 
more important than the container. Art objects should be dis-
played and admired for themselves and not used as containers 
for flowers. 
PINPOINTS 
For Line Arrangements 
~ CLAY 
STICK STEMS ON PINS 
OR 
WEDGE BETWEEN PINS 
CHICKEN WIRE 
For Mass Arrangements 
WEDGE STEMS IN 
LAYERS OF WIRE 
FLORAL FOAM 
For Line-Mass and Mass 
Arrangements 
USE THE RIGHT KIND OF HOLDER 
A good holder should give you freedom to place the stems 
where you want them and then hold them there securely. Choose 
a holder to suit the style of arrangement you plan, the plant ma-
terials, and the container. Four kinds are recommended: 
Pinpoint holders are best for line or line-mass arrangements 
in low bowls or shallow pedestal containers. Fasten the holder 
securely to the clean, dry container with waterproof floral clay 
such as Posey Klay or Cling. Stems are stuck directly onto the 
pins or are wedged between them. To put thin stems on a pin-
point holder, bind several together or to a larger stem with a 
rubber band or string. Thick woody stems are easier to insert if 
you split the ends. 
Chicken wire or floral netting of l-inch mesh, preferably 
enameled green, is excellent for mass arrangements in vases or 
deep bowls. Fill the entire container with the chicken wire and 
extend it an inch or so above the top. Crush, roll, and form the 
wire so that each stem will pass through at least three layers of 
meshes or wires. Wedge the wire securely into the container 
before you start arranging. A pinpoint may be used beneath the 
chicken wire to hold vertical stems precisely in place. Crisscross 
wires beneath the pinpoint before it is mounted. Then run these 
wires through the pre-formed chicken wire and twist them to-
gether to hold the chicken wire in place: 
Floral foams, such as Fill-Fast-Foam, Oasis, and Quickee, 
hold stems in place and supply water to the flowers. They may 
be used for some line arrangements but are best for line-mass 
or mass arrangements. Soak the material in a pail of water until 
it barely floats. Cut a piece to fill the container and force it into 
place. Then cut a corner off the material so that you can fill 
the container with water and can add water later as needed. 
Insert stems to the bottom of the foam. Do not pull a stem part 
way out after inserting it, for this may remove the stem end from 
contact with the water or foam and the flower may wilt. When 
you use heavy flowers with large stems, such as gladiolus, cut 
a piece of chicken wire slightly larger than the container top and 
place it securely over the foam. 
Styrofoam blocks are excellent holders for dried plant ma-
terials. Cut the styrofoam so that it can be wedged securely into 
the top of the container. Styrofoam should not be used for fresh 
flowers because it does not hold water. 
Conceal the holder by bringing some of the flowers or fo-
liage down over it. Sometimes pebbles or other natural materials 
have to be used to conceal pinpoint holders. Place these materials 
in a natural way so they do not attract attention. 
7 
8 
LINE ARRANGEMENTS 
Line arrangements are adaptations of Japanese styles. Only 
a few branches, leaves, or flowers are used. Each one is im-
portant, so avoid crowding. The spaces between the plant ma-
terials are nearly as important as the materials themselves. Color 
is of less concern than the line. The arrangements should look as 
natural as possible. Avoid stiff, artificial placements. 
Most line arrangements are triangular in design, with three 
lines or placements of material. They have asymmetrical balance; 
that is, while both sides are in balance, one side is different from 
the other. Line arrangements are to be viewed only from the 
front. Develop depth or the third dimension by allowing some 
materials to extend slightly toward the front and some toward 
the back. 
Pinpoint holders are best. Low, almost fiat bowls are most 
useful, but compotes or pedestal bowls often make good con-
tainers. Vases, especially those of square or cylindrical shape, 
may be used if the pinpoint is mounted near the top by filling 
the vase almost full of sand. 
To achieve the desired natural effect, place all the stems 
close together on the pinpoint. Let the stems all start out together 
and extend in the same direction for several inches before branch-
ing out. As nearly as possible, select materials that have just the 
curves you want. If you can't find exactly what you want, it 
may be necessary to bend the stems. 
How to bend stems or branches. You can curve straight 
stems if you have patience. First trim the branch to remove un-
wanted side branches and leaves. Then hold the branch with 
both hands, thumbs touching underneath the stem, and fingers 
grasping the stem above the thumbs. Press down gently with your 
fingers and push up with your thumbs at the same time. Move 
slowly along the stem, bending it gently. You will have to repeat 
this bending many times to get the curve you want without 
breaking the stem. 
Stiff woody stems bend much easier if they are first soaked 
in water for several hours. After bending these stems the way 
you want them, you may have to fasten them to a board in the 
desired position until they dry. Flower stems may be bent the 
same way, but you have to work especially slowly and carefully. 
Do not expect to get the curves you want quickly. 
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BRANCH BEFORE AND 
AFTER TRIMMING 
ARROWS 
INDICATE 
FACING 
TOP VIEW 
Making A Line Arrangement 
Plant materials needed. Two long branches and a few short 
branches of a shrub or tree (such as Euonymus, florist's huckle-
berry, honeysuckle, privet, dogwood ) . Three to seven round 
flowers of various sizes (chrysanthemum, marigold, zinnia, etc. ) . 
Container. A low bowl. 
Holder. A pinpoint. 
Procedure. Mount the pinpoint with floral clay in the cen-
ter or slightly back of the center of the container. 
Select branch 1 for its graceful upright curve; its length 
should be about three times the width of the container. Select 
branch 2 to somewhat repeat the curve of branch 1. It should 
curve to the left and then point up. It should be about two-thirds 
as long as branch 1. 
Trim branches as shown at left. A few additional leaves 
may need to be removed for a loose effect. Some bending may 
be necessary to obtain the desired curve. Split bases of branches 
to make them easier to stick on pinpoint. 
Insert branch 1 on pinpoint so that it leans slightly backward 
with its tip appearing to be directly over its base. 
Insert branch 2 in front of branch 1. The two branches 
should be close together for at least several inches before branch 
2 curves to the left. Note positions of branches in top-view 
drawing (lower left ) . 
The flower with the longest stem should be a bud or only 
partly open. This stem should be about half as long as branch 2. 
Stick stem of this flower on pinpoint so stem and flower are to 
the right of but close to branches 1 and 2. 
Cut stems of other flowers so that no two are of the same 
length. Place flowers so that some face forward, some to the 
right, and some upward. Let some flowers be behind others. 
Finish arrangement by placing a few short branches at the 
base. These branches and the lower flowers should conceal the 
holder. 
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MASS ARRANGEMENTS 
Mass arrangements are adapted from European designs for 
flower arrangements. They are thick and crowded, requiring 
many flowers. The whole mass of flowers and foliages is empha-
sized, rather than the individual flowers and leaves. 
Mass arrangements may be of many shapes, such as circles, 
domes, crescents, ovals, S-curves, and triangles. An arrangement 
may be made to be seen from one side only. Or it may be com-
pleted all around so that it becomes free-standing and may be 
viewed from any angle. Color is more important than line. A 
center of interest containing a focal point which attracts the eye 
is usually planned and developed. 
Three or more kinds or colors of flowers are often combined 
with one or more kinds of foliage. The plant materials are 
grouped together by kind and the groups are blended together. 
Since color is most important in mass arrangements, be especially 
careful to choose colors that will harmonize with the place where 
the arrangement is to be used. 
For variety and interest, select flowers of different sizes, forms, 
and textures. There should be some spaces around the edges of 
the arrangement to give airiness. Develop depth by allowing 
some material to extend over the edge of the container. "Bury" 
some flowers behind those in front to lead the eye into the 
arrangement. 
Round or spray-shaped flowers are most often used in mass 
arrangements. Spiky shapes are good for arrangements with 
triangular designs. In using round flowers, note that they re-
semble faces. · It is best if they look in different directions. Let 
some face up, some down, some to the right, and some to the left. 
The stems are not usually seen, but nonetheless all should -radiate 
or seem to radiate from the focal point. 
Floral foams make excellent holders for mass arrangements. 
Chicken wire is also good, especially for vases or deep bowls and 
for heavy flowers with large stems. Urns, compotes or footed or 
pedestal bowls, goblets, vases, and medium to deep bowls are 
the best containers for mass arrangements. 
ARRANGE LIGHT PINKS 
INSERT WHITES 
ADD DARK PINKS 
Making A Mass Arrangement 
Plant materials needed. Four or five stems of light pink 
petunias, two or three stems of white petunias, one or two stems 
of dark pink petunias. (Other colors may be substituted. Also, 
small to medium-sized zinnias or marigolds may be used instead 
of petunias. ) 
Container. A sugar bowl or similar container. 
Holder. A block of floral foam. 
Procedure. Thoroughly so~k the block of floral foam. Cut 
it to fit tightly in the opening of the container and to exte~d liz 
to 1 inch above the top. 
Select two long stems of light pink petunias, each with several 
open flowers. One stem should curve slightly up; the other, 
slightly down. The relationship of stem length to container size 
is illustrated at left. Insert the first stem in the foam so it curves 
slightly up and to the left; insert the second so that it curves down 
and to the right. 
Insert two or three shorter stems of light pink petunias so 
that an oval-shaped design is formed and some light pink will be 
seen all through the arrangement. 
Insert the two or three stems of white petunias closer to the 
center of the arrangement than the stems of the light pink ones. 
One stem should point slightly up and one slightly down. 
Fill in the open spaces in the center with one or two stems of 
the dark pink petunias to form the focal point. These dark petu-
nias should be partly underneath the light pink and white flowers. 
All stems should radiate from the focal point and flowers 
should be close together near this point. Allow open spaces at 
the edges of the arrangement. Some of the lower flowers should 
be partly concealed by the taller ones to give depth and third 
dimension. 
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LINE-MASS ARRANGEMENTS 
The line-mass arrangement combines the strong line of the 
Japanese style with the massed effect of European designs. This 
style of flower arranging was developed in the United States and 
is often called Contemporary American. Usually strong lines are 
established in the upper part by spikes or spike-like flowers or 
leaves or by leafy or bare branches. Roundish flowers are placed 
where the lines meet and between the lines to give a solid but 
clean-cut massed effect in the lower part. 
Line-mass arrangements are usually colorful and striking in 
design, with a strong center of interest. Often they are triangular 
in shape. Most line-mass arrangements are asymmetrical and 
are meant to be seen from one direction only. It is well to place 
some flowers and leaves at the back to give a finish. 
You will need to decide whether the line or the mass will be 
the more important. They should not be equal in area or weight. 
If mass is emphasized, the arrangement may be called massed-
line. 
Whichever portion dominates, the line and mass must blend 
into one whole. The arrangement should have a neat, un-
cluttered look with definite line, a well-defined mass, and plenty 
of open spaces. 
At least two kinds of material are needed - one for line and 
one for mass. Often more than two kinds are used, but a large 
number of different kinds and colors should be avoided as they 
give an overly massed effect. Group the kinds and colors of 
flowers, then blend the groups. 
Pinpoint holders or floral foams make the best holders. Low 
bowls, compotes, footed or pedestal bowls, goblets, rectangular 
bowls, and vases with clean-cut shapes are the most useful con-
tainers for line-mass arrangements. 
TIMOTHY SEED HEADS 
RUBBER BAND I OR STRING 
4 
SIZE, FACING,~. 
AND SPACINu 
OF ROSES 
1 
Making A Line-mass Arrangement 
Plant materials needed. Twenty to thirty individual heads 
of either fresh or dry timothy grass, with stems 15 to 18 inches 
long (other grasses may be substituted). Four roses, some more 
open than others (other round flowers such as zinnias or mari-
golds may be used instead). Seven to nine leaves of hosta or 
plantain lily or other leaves of similar shape. 
Container. A shallow footed or pedestal bowl or compote 
(a shallow flat bowl or cereal dish may be substituted). 
Holder. A pinpoint. 
Procedure. Mount holder slightly to left and back of ce~ter 
of container. Arrange five to seven timothy seed heads in your 
hand so that they make a tapering group with no two heads 
exactly side by side. Cut stems so the length of the tallest seed 
head with its stem is at least three times the height of a pedestal 
bowl or at least three times the width of a shallow flat bowl. Bind 
stems together near their base with a rubber band or string. In-
sert them on the pinpoint so that they stand vertically. 
Arrange a second group of five to seven seed heads and bind 
stems as before. They should be somewhat shorter than the first 
group. Insert them on the pinpoint to the left of the first group. 
These two groups should be close together. 
Select a third group of five to seven seed heads and arrange 
and bind stems. Cut stems so they are about two-thirds as tall 
as the first group. Insert the third group to the left of the second 
group, allowing a definite space between the third group and the 
first two. The third group should point to the left. 
Arrange a fourth group of five to seven seed heads, binding 
the stems as before. This group should be slightly to the left of 
the third group. 
Place the least open rose almost vertically and a little to the 
left of the stems of the first group of timothy seed heads. It should 
face up. 
Place a slightly more open rose somewhat below the first 
rose and directly in front of the first group of timothy stems. Let 
this rose face slightly to the right. 
Cut the stem of the most open rose so that it is shorter than 
the second rose and place it in front of the third group of timothy 
stems. It should face slightly to the left. 
Place the fourth rose to the right of the third rose and let it 
face toward the front. The third and fourth roses should be 
closer together than the first and second roses. 
Place the hosta leaves around the roses and let some extend 
up and behind the timothy stems. These leaves should appear 
to radiate from the pinpoint like the spokes of a wheel. 
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A LOOK AT. YOUR 
FINISHED ARRANGEMENT 
To improve your skill in flower arranging, develop an atti-
tude of constructive criticism toward your work. Start by check-
ing the style or design of your arrangement. Can you say that it 
is definitely a line, a mass, or a line-mass? Does your eye pass 
easily through the arrangement? Or is the arrangement so spotty 
that the eye has to jump from place to place? 
Have you used your plant materials in a distinctive way? This 
means a voiding the fussy as well as the too slick, streamlined 
look. Flowers and foliages look best if they are used in a rather 
natural way- somewhat like the way they grow. 
Does your arrangement express some idea or theme that a 
viewer can identify? Could you give your arrangement a name? 
Have you put some of your own personality into it? 
Is the arrangement suitable in style and color for the place 
where you are displaying it? The colors of the flowers and con-
tainer should harmonize with one another, as well as with the 
background. 
Does the container appear to be too large or too small for 
the amount of flowers you have used? The finished arrangement 
should be about three-fifths flowers and foliages and two-fifths 
container. Did you have trouble with your holder? Or could 
you place your stems where you wanted them and then have 
them stay there? Have you cleverly concealed the holder so it 
cannot be seen easily? 
Finally, are you pleased with your arrangement? If you are, 
probably others will be too and you have been at le~t partly 
successful. 
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